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Shahzada Hisamul Mulk
Father of modern Kohwar

By Sher Nawaz Naseem

“The late Shahzada Hisamul Mulk
was a man who loved Kohwar very
much and took the initiative in his
lifetime to put it into a written form,
and all his efforts for the develop-
meni and shaping of this language
will always be remembered in the
years fo come” said Professor Israr-
ud-Din of the University of Peshawar,
paying tribute to this great literary
stalwart.

Touching the personality of a man
belonging o the fommer royal family of
Chitral, this article perhaps will invile crii-
cism from some people of the area but
the services of Sir Masirul Mulk in the fieid
of education and the late Hisamul Mulk
for the Kohwar language cannot be
denied. It was the prophetic gentus of the
late MNasirul Mulk, who while laving the
foundation of Government High School
Chitral in September 1939 near Chitral
Fort, sensed (he danger of this institution
and declared it a “bomb” for the Fort.
Later his prediction was confirmed when
the young, people educated at this insti-

The late Shahzada Hisam-ul-Mulk of Drosh, Chitral

tution rallied around the banner of the
Pakistan Movement, leading the state to
join Pakistan.

Having a good command of Persian
literature Masirul Mulk also took an inter-
est in the Kohwar Language. The credit
for infusing a new spirit into young howe-
ver, goes to the late Shahzada Hisamul
Mulk. He established the Kohwar alpha-
bet and made efforts to introduce it at pri-
mary level in various schools of Chitral.
This met with failure because of unfavou-
rable circumstances. According to Sam-
samial-Mulk, the son of Shahzada Sahib,
he was studying in lslamia College in Pes-
hawar, when Mr. Abdul Qadir, then the
director of the Pushto Academy, asked
him to design a script for Kohwar, With
the help of his late father Hisamul Mulk, a
prominent educationist, the late Ghulam
Urnar and Prolessor lsrar-ud-Din, he pre-
pared a Kohwar grammar and it was
published by the academy. After the
publication of this grammar Shahazada's
interest in his mother tongue increased
and he began to write many articles on
various topics touching different aspects
of Chitrali culture. ,

The late Hisamul Mulk was bom in

1902 and was the third son of Sir Shujaul
Mulk. According to the royal tradition he
was fostered by the family of Feroz Khan,
grandlather of the famous Kohwar poet,
Baba Ayub. He studied at Islamia Colle-
giate School and his B.A. from Lahore as
a private candidate. He began to involve
himself in the affairs of the state and took
part in the Afghan war of 1919. Fighting
in close co-ordination with the British
Indian Armwy units, he not only threw back
the enemy but captured the strong Alg-
han defences at Birkot along with & large
amount of booty, including many wea-
pons, :

In 1926, he was appointed governor ol
Mastoo] in Chitral and became President
of judicial Council Chitral in the next
year. He carried out the responsibilities of
the state Chief Secretary during 1928 and
was given the assignment of the gover-
norship of Drosh in 1929, When the pos-
sibility arose of the out break of war and a
possible Soviet invasion seemed to threa-
ten the security of the state the ruler Sir
Nasirul Mulk (his brother) appointed him
defence minister,

In order to improve relations with Afg-
hanistan, Shahzada went to Kabul lea-
ding a delegation in 1939. It was agreed
in Kabul that timber would be allowed to
float from Chitral to Kabul along the Chi-

! tral {or Kunar) River and goods from Alg- -

hanistan would be transported to Chitral
via Jalalabad. However, this agreement
annoyed the British as it was against their
interests. Hisamul Mulk was confined in
Loralie Jail for about three years. Follo-
wing his release ha was appointed gover-
nor of Drosh again. When Pakistan came
into being in 1947 he decided to spent
the rest of his life at home and give his att-
ention to the promoton of Kohwar.
Shahzada laid the foundation of Anju-

. man-g-Taragi-e-Chitral in 1956, and

remained its president until his death in
1977. Under the auspices of this organi-
sation, mushairrahs and literary gathe-
rings were held from time to time and

| produced devoted workers. He transla-

ted the Holy Quran into Kohwar but was
unable to publish it in his lifetime. Guls-
han-e-Chitral, Tamadun-e-Chitral and
Khawn-e-Chitral are his lamous contri-

' butions to Kohwar and Chitrali culture.

Al his written materials have been placed

" in the library of Anjuman-e-Taragi-e-

Kohwar and will be published soon. He
also wrote a book on prayers while com-
pleting a jail term in Baluchistan. It is said

that he recited Kohwar Na'ai lor All-india
Radio in 1936.

With the help of Shahzada Hisamul
Mulk the role of the monthly famhoor-e-
Islam Kohwar published by the Press
Information Department in Peshawar,
cannol be denied. Jamhoor-e-fslam has
enabled Kohwar speakers to add more to
their language when it is still its nascemt
stage. The credit to operate this channel
goes 1o Kazi Sarwar, who then worked for
the Press and Information Department.
He realised the importance of Chitral and
took many steps to expand publicity of
this area so that it could begome an inta-
gral part of the country despite its gecgra-
phical isolation. When the Kohwar Jam-
hoor-e-Isiam was starbed in 1969 itwas a
section of Jamhoor-e-fsam in Pushio.
Later Jamhoor-e-lzlam become a sepa-
rate monthly joumal and while the
Pushto joumal baeame the monthly Aba-
sin. The Kohwear language Jamhoor-e-
Islam was well received and according to
Kazi Sarwar, it helped in reviving Kohwar
and enlivening its literature. At the same
time it created enthusiasm among Chitra-
lis giving them positive publicity which
was lotally unknown before.

The late Hisamul Mulk can be conside- .
red the father of modem Kobwar and
Kazi Sarwar has pointed out his valuable
services to the people of Chitral and to
the Kohwar language. Recalling his
impressions of Hisamul Mulk, he said,
“He wes a great lover of art, literature and -
good and beautiful things in lile. He had a
refined taste for all that was sublime. He
fowved his country and people and always
had high hopes for their welfare, peace
and prosperity. On more than one occa-
sion | had the unique honour of being his
guest in his ancestral palatial house in
Drosh, His warm-hearted hospitality,
friendliness and regard for his guests can
hardly be described in so many words.
He was a noble soul who-served his
people well and left behind a rich heri-
tage which will always be treasured by his
grateful countrymen. May his soul rest in
etermal peace”,

Hohwar is now spoken by 3,500,000
people in Chitral, Gilgit and other parts of
the country. Anjuman-e-Taragl-e-Koh-
war Chitral, Anjuman-e-Taragi-e-Koh-
war Ghezoor, Gilgit and other literary
socieities are proof of the development of
this language. It is all due to this great man
wha is not today among us to see the flo-
wer planted by his own hand in his life-
time, now become a fragrant blossom.




Baba Avyub,
ghazal-producer

THE famous German poet Goethe
once said, "When you love a woman
you produce children, when | love a
woman | produce poems.’ But Baba
Ayulbs, a gifted Kohwar poet, is a man
who loves both men and women and
produces ghazals.

Born in a well-to-do Rezakhel family,
in 1919 at Drosh, Chitral, he got his earky
refiglous education at home. His father,
Hakirn Musharaf Khan, was an oulstan-
ding Figure in his lifetme. His grandfather,
Baba Feroz Khan, was awarded land at
Chumorkhown, Chitral, being foster-fat-
her of Shahzada Hisamul Mulk, the then
governor of Drosh. The late Hisamul
Mulk had immense love for Kohwar
language and made a great contribution
towards developing it on the one hand
and promoting Chitrali culture on the
other.

Baba Ayub was brought up with love,
affection, and care. An abundance of
wealth allowed him to lead a luxurious
life. He was a good pelo player and there
was none to match him in hunting. He
had great command cver the roaring
rivers as a swimmer. Being close to Shah-
zada Hisarmul Mulk, he began 1o take
great interest in his native language, and
appeared to be an anxiously, awaiting for
Kohwar to flower. Under the former's
patronage and guidance, he began to
write in Kohwar, and selected it as the lin-
quistic means of expressing his feelings
and giving his message to the people.

In 1963 he for the first time, took partin
a Kohwar mushaira, held in Chitral and
hecame known to the public as a poet of
ghazals. When a Kohwar programme,
only of fifteen minutes duration, began to

By Sher Nawaz Naseem

be broadcast ower radio in 1965, he con-
tributed to it with his na'ats and ghazals,
and received appreclation from the
people. In the early stages of his life. he
was not allowed to suffer from hardships
miseries and sorrows by his parents The-
refore. his poetry is free from the hon-
dage of negative approaches. He speaks
of love. courage, faith, unity, peace. bro-
therhood and understanding. He has a
keen desire to serve the people and says:
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Alas; Would that my desires, to heal the
woundy af otkers, were falfilled. If 1 werra
shady tree in o desert, | would have been a
wanrce sf concolation fo all (whe ceek rest
rmder the Jn.ﬂ_l- IrEeL).

He beiongs to a well-off family but he s
not unaware of the surroundings in which
his fellow beings live in adversity, depn-
ved of all basic amenities of life. He lauds
the rale of the philanthropists and con
demns those who collect wealth by hook
or by crook to deprive the needy of their
rights. He says:
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The man who is generocs has a kigh ploce
in sowiety. The sandal, without fragrance is,
ne mrore than a wood. The wealth of @ miser
is like that of a donkey's corpse (which
Jimaldy goes bo vuliures).

Baba Ayub is a poet of ghazals. He is
famous for using simple language. He is
the poet of the man in the street. All his
poems reflect his inner feelings towards
the atfitude of his beloved, to whom he
had complained of neglecting him.
idespite her disregard, he has many
words of praise for her. The story of his
ghazals revolves around her shining face,
arched eyebrows, waist-length scattered
black tresses, moving lke a cloud with a
cool breeze and her lips like a bud of rose
that is ready to burst into blossom:
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The peari (my beloved), when i appeared
before me. ! found her @ heavenly mypnph,
The glitering moon was matchicss to her
mirrar-fike face and her eyebrows are fike
an @rrow. Salwte o the mother wite has
givers birth po swch a beawtiful one.

Baba Ayub has great love for his own

culture and traditions. In his poems he
has painted the values, norms, customs,
usages and ways of life of the people.
One of his poems reveals his intensity of
love with a Chitral-made overcoat
{shooga in local pardance), which he him-
self is proud to wear:
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The overcowmt is a sign of memary of my

Jorefathers and my lowing parents had made

& with their own hands. Ay a ireditional

dress, how attractive if is looking amd provi-

des a vemse of pride and self-respect.

Baba Ayub, as a poet, Is involved in
activities meant to promote Kohwar
language, with great spirit and zeal. He
has been president of Anjuman-e- Taragi-
e-Kohwar, Chitral, for two years. In
February 1986, he went to Sind on a two-
week visit, at the invitation of the Aca-
demy of Letters. On his return, when he
was interviewed by the Radic Pakistan
Kohwar programme, he claimed similar-
ties between Kohwar and Sindhi

language



Mirza Fidaus Firdausi .
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BY Sher Mawaz Naseem

THE LATE Mirza Firdous Firdousi was
bomn in Jughoor, Chitral, in 1885 and
received his primary education from a
lncal religious insitution before procee-

ding to Peshawar to study Persian there. .

His practical life began with humanitarian
service when he was appointed as a vac-
cinator in Civil Hospital, Chitral. 1t did not
last very long because his ultimate mis-
sion was notto immunise the body but to
hieal up the wounds of the mind and to
give relief to the soul of the people:
However, this would not have been pos-
sible for him without his poetic talent. .

He served as a courtier of the Nawabs,

of Dir, Jehanzeb.Khan, Shah Jehan and
the Prince of Drasun, Chitral. between
1918 and 1949, He refumed to.Drosh,
Chitral, ‘and formed-a close assaciation
with Shahzada Hisamul Mulk. the then
prominent- literary. ligure of Chitral. He
stayed there till 1964 when he lefl for Pes-
hawar. After a protracted illness, Mirza
Firdous died in October 1973 and was
buried thera.

Mirza Firdous began his writings at a
time when Persian was declining in influ-
ence and Kohwar nppearad to attract the
people as a means of expression both in
poeny and prose form. He had a wide
worabulary at his command to design his
poetry with beauty and cham.

Most of his ghazals and nozims are
filled ‘with words derived from Persian,
reflecting the age in which this language
dominated the cultural and intellechual
aspects of the life of the people. The follo-
wing every first line is in Persian and the
second is in Kohwar,

Y — Jfﬁru J.,-U:a,..ﬁ'..r
ﬁ-?fﬁp‘”ﬂaﬂfgff'/fffi.r

“Your curly and emang]u:d tresses
are like a trap in which my throat is
lpoking to be entrapped.”
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“The son having trust, good con-
duct and a refined character is a bles-
sing (from God). An intelligent
daughter is far better than a son who
is dull and nothing to work.”
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“((r, my beloved), where yvou are? [
am weeping and looking for you. (If
this sorry state of affairs will conti-
nue) my eves will lose their sight.”

When Sardar Hizbullah Khan, the then
Political Agent of Chitral, held a Kohwar
mushairg in 1963, Mirza, for the first ime,
recited his poems al the gathering. He
wrote phazals and songs for the Kohwar
programme and extended his full support
o Jamhoor-e-lslam Kohwar,

The chief quality of his poetry is that
every fine of his ghazals captures the
whole picture of his lifle and strives to
explain it in words. He underwent great
distress and despair. Adversity in his life
led him to write the following lines:
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“How could you see happiness in
this world because before you, many

had met with the same fate. In this

world every one-had to die and there
is mo sign of life for you either.”

Rightly a wise man has said “The cham-
ber-of somow is the house of God,” and
“The corm is cleaned with the wind while

- the soul with_adversity,” Mirza Firdous -
experienced a life full of adversity and his . |
heart was purified and his poems were. -

released from the base of evil thoughts.

. He adopted a didactic tone and preached

of love and morality. He wnites;
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“If your are excellent in your dea-’
ling with the peeple, you befriend —

everyone, and if you treat them with

harshness you could mvne hostile -

elements.”™

He lamented how love.. trust, coni-
dence and affection were disappearing
from the heart of the people. According
to him sincerity, honour, respect and the
spirit of goodwill had lost their credibility.
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“When you are looking for loyal
and faithful people you find them in
reverse, and do not think of trust and
promise because there is none to
abide by them.”

Mirza Firdous decorated and beautified
his poems and writings with similes and
metaphors. His style is simple but he
never hesitated to use Persian and Urdu
words whenever and wherever he dee-
med it necessary, His comect manner of
expression and proper use of language
have given a fine colour to his poems. His
readers can enjoy his poems without fee-
ling a burden on the mind.
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“(0, my beloved), you are a high
value because you are a beautiful
ruby and Yemenite cornelian.

“You are looking to have musk
scented and your hands are beautiful
like pearl.

“The wealthy pecple are not fee-
Iing well (and usually are sleepless),
but do not mind to be poor with good
health and free from worries.”

A collection of his poems is presently
being printed. But alas, Firdous is not
with us to see the product of his hand
fabour, for which he worked day and

1K O s TR R |

7 R N, 0 O PRI e mammn
X Ty R M o . e

A,

b
;i
2

night untiringly, His collection in printed
form perhaps will give eternal rest 1o his
soul. [t is to be hoped that those reading
his poems (when available) will be enab-

Mirza Firdous Firdousi

led to explore the wordd in which he
appeared. to grapple with adversity and
wrestle with the hardships of life through
his mental and physical force.




Ustad Amir Gul Amir

By Sher Nawaz Naseem

The art to play sitar, the talent to
create poems and the voice 1o pro-
duce music -—— these three elements
combined into one have constituted
the chamming, magnetic and well-
known personality, Amir Gul Amir.
Amir means head and Gul medns
flower, thus “the head of the flo-
wer.” Amir Gul has a great afection
for Mlowers, their beauty and colour,
According to him, it was Mowers that
changed the direction of his life and
brought him into a world in which
he, as a noted artiste has become a
shining star. He even uses flowers as
. plume to decorate his cap.

Recording his impressions of how he
began writing poemns and songs, Aumir
Gul says that in 1936, when he was
coming home from his office. he saw a
flower on the way which stirred his heart
suddenly and thus he developed his love
for them. Flowers and lover are the main
features of his peoms, without which his
heart would be barren and no sced of
affection could flourish. He does not dif-
ferentiate between flowers and his belo-
vedd, To him both are interrelated and
cannot be separated. The following line
indicates how he express the relation
between his beloved and a flower:
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“In Persian Giul means Nower and my
beloved too has the same aame and | am
the head of that flower.”™

He was bam in 1922, in the village of
Oveer. He first settled at Morder village,
and then migrated 10 Chitral proper,
where he is now permanently residing,
He eventually started writing poems and
ginging songs. He works with the same
spirit to amuse his readers and to provide
enjoyment for his listeners in spite of his
age of 65. As a soldier of the British anmy,
in the Second World War, he fought for
the Allies at the battlefronts in Burma,
Maldeve, Malaya and Sri Lanka. A hand-
some youth, he attracted a Christian lady
and maried her, but she died alter three
years of marmage. Amir Gul has married
seven women and from the last one has
had children.

Peoplé throtughout Chitral and other
parts of country, known him not as a poet
but as ‘a gifted #inger. He is called the
“Mightingale of Chitral® because of his
high artistic performance . In his youth he
was a good dancer, In musical gatherings,
his admivers anxlously waited for his
quick response to the thrilling music.
Sornetimes he sprang out in surprise and
his leaping feet led to thunderous app-
lause. Once he occupied the floor, it was
not possible to stop him until the flute and
sitar players were exhausted. He has writ-
ten poems and national sorgs and has
recorded it in his own voice for the Koh
war programme of Radio Paksitan Pesha-
war

Amir gul has a high regard for his belo-
ved. He compares his belowved with a ilo-
wer and finds her superior to all things. To
him life has no meaning without the pre-
sence of his beloved, and it is only she
who can sustain him as a living being. He
says:
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“1 visited many gardens and deserts
and found cowntless Nowers, but 1 Tailed
1o trace my own Nower, ils colour and
fragrance, in any garden.™
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“All my ambitions, without you, are
cul ofT freem the rest of the world. I look
alive bul am without soul and out of your
company, life (o me) is nol hing.™

He fell in lowe once but circumstances
were not favourable for him. His desires
were left unfulfilled and the joumey
towards his destination met with fallure
The repeated negligence of his beloved
inflicted injuries on his heart but he was
not unhappy with this and took pleasure
fram the bleeding wounds. To express his
feelings in poems and songs is the only
way 1o heal these wounds. He writes:
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“My body @s filled with & smokeless
fire. O, oppressor (heloved) how long |
willl keep this {fire) in my heart. | devel-
oped love like 2 mad person wit houl con-
sidering s consequences. While sear-
ching my Mowsr (beloved) | came across
with the thorn. The magic of heauty has
Influenced me to swch an extent that [ am
playing sccording to the lane of 0 jugp-

lexr.”

Amir Gul Amir represented a cultural
delegation from Chitral to attend the Lok
Virsa (Follk Herilage) Maila held in lslama-
bad in April this year. He demonstrated
well hig srtistic skill and wae swarded the
fourth position in Pakistan. He was also
invited by Radio Pakistan and Pakistan
Television Caorporation after his retumn lo
Peshawar, where he perlormed Chitrali
music and was much appreciated




Rahmat Akbar Khan Rahmat

By Sher Nawaz Naseem

REHMAT AKBAR KHAM REH-
MAT is a famous poet of Chitral who
has rendered waluable services
towards promotion and develop-
ment of over the past 30 years. This
Kohwar Chitrali language is spoken
by 3.5 million people in Chitral, the
Northem Areas and other partsd Ihe
country,

Kohwar is still ot an early stage of its
development, but during the period of is
evalution il has produced a number of
poets ol high calibre with immense
powers of immaginatien at their disposal.
The mewe remarkable among them are

chammad Skyar Mohammad Shakoor,
TmarnmulShah Mirza Mohammad Ghu-
fran, Mohammad Nasirul Mulle, Mirza Fir-
dous Firdous, Baba Ayub, Rehmat Alchar
Khan Rehmat, Prol lsrar-ud-Dhn, Wali
Zar Bhan. Wali, Gul Mawaz Khaki,
Mohammad Idan, Ameen-ur-Rehman
Chughiaie, Sher Wali Khan Aseer, Gul
Murad Khan Hasiat, Inayatullah Faize
and Mohammad Chengiz Khan Tareeqi.

Persian was the state language of Chi-
tralflormerly a princely state) Hl its acces-
sion to Pakisian in 1952, In the mosques
and schools, i was & medum of instruc-
tion throughout the area, Therefare, it
greaily influenced the Kohwar language.
As a resull, Kobwar has destved 40 per
eent of lis vecabulary from Persian, with
some changes in proncunciefion and
grammatical structure, Naturally, the
poets and writers of this period were una-
ble o gscape the influence of ;
Whenever they composed a ppem, they
preferred to wile in Persian, because the
Kohwar dialeet was nol on wiillén
records, in contrast 16 Persian, with its
ek histon<al and cultisral backaround.

Rehmal Akbar Khan Rehmal, bom in
1926 a1 Dam Chappall, sub-division
Mastuj, Chitral, Is a man whose father,
Habkim Farman Akbar Khan, was & chose
afsociate of the then rulers of Chiiral
#ate. Fafmen Ahkbar was awarded a vasi
ainint of fertile land for his contribution
and services to the siate. Mohammid
lqbal Khan, the uncle of Rehmat Akbar
Khan, wat a flomous poet in Persian—itis
sald thal his verses were published in
MNew Delhi

Rehmai, under the patronage of his fai-
her, received his early religious education
2t home. He began to study Persian lite-
rature, when Muhi Mohammad Masic
Shah tutered him, In a short period of
nrm- he gained command over the

language, He wrote an elegy (marsia) on
the death of his uncle Mehammad lgbal
when he was only 12, thus entering a
woild he had discovered lor himsell. One
of his early poems, in which he has recor-
ded a dialogue between the lover and the
beloved, is reproduced below:
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fiehmat Akbar Khan Rehmat

Aleng with Persian, he slso began to
write poamd in Urdu But the vight son of
envronment, lilersry crcled, encourage
mend and incentive wera lacl-uns. Al the
same Eme, Persian wes loocsing s gnip
over the minds of the people, with the
infroduction of Urdu &8s a maans of edu-
estion and comeipondence. Rehmat
Akbar Khan Rehmal, therelore, decided
to bid larewsll to Urde and Persian for
ever. Aceording 1o the advice of some of
hig iriends, he selected Kobwar, his oun
native language, as a means of expressing
his peoswer of i L and it he could
reach the public and become known 85 a
peset of high standard

When Jambkoor-e-lrlam Kohwar, the
government-sponsored monthly jourmal
in Kohwer language beégan 1o appear
fromn Pethanaed, bt wTiling appeared on
its pages and recebved Iremendous
sppreciation from the people. His wide
lunpublished) collection of poema tou-
thes vanious sspects of humsan lives and
reflests the poet's ouwn lalented e

It i undortunate for him that lack of
finansial ressiurces has shrouded his eol-
leetinn i obseurity, snd all kis good werk
will faze oblion unless it 8 published by
the govemment of somé other organiza.

thon, Such a postiive sép would make his °

poems & source of guidance to the
people on the one hand, and preserve a2
b‘g portion of Chitrall culture on the

Like iy othiers, Rehmat Akbar Khan
it ot a radibonal post. His talent pre-
N8 3 venely of pictuies and societal
gihuptions. He hat & close insighl info soci-
ety. He disdains exaggeration and puts
the facts before the people, It s the main
feature of his poeiry that what he saw, lelt
and cbserved. he recorded aithiully. He
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{How unfariunaie) thai | saw brothers
wihe thirs for coch other's blood. When
ihe daughrer offercd respect ra her mon-
rer, she used o pinch her ringler. i & a
maiier of shame the som has a wiich in hiy
lrand i beat his failier wiihy.

From the very beginning, Rehmat
developed a love for nature, The stars,
the moon, the sun, the mountains, the
stresrmd, the clouds, the rose, the séa and
the green felds are the components
withoit which his postny would be
incomplete. He recdrds his feelings in
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In ihe sweel voloe of the nightimeale,
there lies an episode of sorrows. Haw
these reses are unkind io us whieh Jsap-
pear after glverg shari-lived pleasure,
e flowers, perkaps, are proud of their
tempurary beeury, but wnaware of the
wined thar ix expecied o come in the
@uriten 12 inke the beauty off.

He uses a simple language.”and rea-

rs have no complainis agains him.
is proud 10 sy that Kobwar has a nch
vocabulary. Therefore, he avuids borro-
wed words,in his writings. With his plea.
sing countenance, he gets words of
sppredation_from everyone With a soft-
spoken and mild wemperament. he
fsmous for his tradibohal hospitaling.
Mobody visiting Mastuj could. think of
retuming without enjoying his
and sharing some moments of p.!ll!lt
with him.

His life is full of social activities. ch

president of the Anjuman-e-Tamagi-e-
Kobwar sub-rindsion Mastui Chitral ¢



Gul Nawaz Khaki

' By Sher Nawaz Naseem

Gul MNawaz Khaki, a renowned
Fohwar poet, was bomn in 1936, at
Singoar, Chitral, and got his early
education in his home town, As a
govemment emplovee he served in
many departments but his indepen-
dent temperament never compromi-
sed with the rude and authoritartian
attitude of the officials. His heart suf-
fered very much when he noted that
how inhunamly subordinates were
treated and forced to work, not as a
respectable human being, but merely
a tormented scul. He maintained
high principles and never bowed his
head belore others for few words of
admiration. He ‘quit service In 1975
for this reason and decided to lead a
private life at home. 1

Guil Nawaz is a veny sensitive poet. He
sees life from differenst angies, noting its
hard realities. He grapples with agony,
anguish and sormows but his strong and
imvincible courage does not let hirm sur-
render. The many ups and downs in his
life foree him bo speak, as a poet, nol from
his head but from the core of his heart.
The following few lines of his poems will
perhaps be encugh to disclose the world
from which he comes:-
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“f am playing with the siorms q.rn_prnr:nd"_

with the cowntless desires of my heart,™
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“Sometimes | am lodking mad and sometimes

1 am wresiling with the billews and whirpool of .

kierwy rivers,
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“f feed ne pleatures in thir world mor expect
any good of the life Aereafier because my wered
h-ﬂ:u mo comrage fo adream of @ belter

When radio Kohwar pregrammee began
in 1965 Prof. Israrud-Din called hiss to
coniribute to it. He wrote many poems,
phazals and features for the programme,
and played the role of an actor.in the dro-
mas. He war an artist of good repute and
recorded more than & hundred somgs; Phus
becomimg kmown to the public ar a eroo-

ner. He received iremendous appreciation
Jrom the lovers of the “request pro-
gremme.” His ghazals,  and songs
are read and heard wm interest
educated circles.

I'n [968, he was appoirted by the Border
Fublicity Organisation, Pestrawar fo sdit
Jamhoor-e-Isiam Kohwar, tire omly jour-
mal in the Chitrali langriage. He worked
with missionary zeal and spirit and made
great efforts to emcowrage yowng writers. |
remember, when | was in [0th class in
1973, I wrote a short story and it god publis-
hed, When I weni to Bis affice to collect my
remuncration, ke patted me on the back,
and served me with tea and encourage-
mend. It was froms thot timeé that my inferest
fe write Kehwar began to grow. He consi-
dered it @ mission to develop the Kohwar
language. By dint of his hord and pain-
stakking work, the Kohwar language has
today produced more than one hundred
poets and writers of high standard._

Gl Nawaz is a romantic poet, yei devia-
tes from the estoblished pattern. As a poel
he believes in the theory of inspiration,
Romantics are inipired and write on the
spur of the momeni. He iv unigee and
mutchless in his metre, diction, siyle,
riyme scheme and langwage. His poems
do not exceed mowe than fourie en fines. He
wsex Persian and Urda words fo dress and
decorate his poems. The followimg lines
are an example of his simplicity, style and

diction:-
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“I have fuillen prey to fever and don't azk how
I am shivering. Seepping towardy you, the
colour of my face is ke the folling leaf of an
apple. There in no need for Khaki do gef humsi-
diry from he dew because my heart iself ir @
source which spraps the flowers in the mor-
mimg., ™
He ngain writes:-
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“To burn everything is the main characteri-
wic af fire bui fet me ask you why you hove put
to ashies 5o mamy inmocent moths. My Beloved!
¥ou, despile your promize, have covered your
imehriated eyes with powr fresses (depriving me
Jfrom a look).”

Hiz poetry is original and subjective, He
records his own opiniens, suggestions inclima-
toni, and temperasmeni, Mis descriptions are
direct, vivid, graphic and precise. Mis collec-
fipny @re charged with poetic deficarien ond
codonr. Mis reflactions are profound and appeal
to the heart, He knowt well the arf of ereating
Beauty, novelty and wariery by using apprapriate
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“la may lfe) posr beart is with me bui F am
not ane af these io be spared your cruelty. When
F ook al you at the mirror, rhe extrangemeni in
my deart vanivhes with the effect of the light of
Jour moan-like face.”

Gul Nawaz is a poet of great repute, I is
not possible 1o cover the whole range of
his poetry in a short article like this. His
humorous and pleasant character has ral-
led countless admirers arcund him. He is
an author of a book "Mir-e-Karawan”, the
first ever written in Kohwar, on the foun-
der of the nation, Quaid-i-Azam Moham-
mad Ali Jinnah, which was published in
1976. He is also compiling a dictionany in

In 2 civilised and culured world such
talented people as Gul Nawaz Khaki are
respected, honoured and decorated with
medals and provided with financial aid in
arder to boost their morales to continue
thelr work for a betier world, free from
exploitation and injustices. But it is unfor-
tunala for Gul Nawaz that there i none to
help him at a stage where he is struggling
hard for his existence.




Amin-ur-Rehman Chughtai

_BYSIlﬁr Nawaz Naseem

, ' ONE OF THE CRITICS of English
poetry has said sbout John Milton
that “Milton writes for Milton.” This is
traly, applied 1o Amin-ur-Rehman
Chughtai in Kehwar poetry because
of what he calls his rueshkilpasandi,
derived from the style of the great
Urdu- poet, Mirza Assadullah Khan
Ghalib. Amin-ur-Rehman, at an early
stage of his college life, studied the
woark of Ghallb, and bath . his Urdu
and Kohwar poems reflect the influ-
ence of this renowned poet of the
sub-continefit. Sometimes Amin uses

smple words and sometimes his
poems carry words from Urdu and
Persian to fashion his poems with
poetic and scholastic colour. As a
.poet, his observation is abjective, his

«experience rich, his thinking and
immagination deep, leading him to
iproduce poems which are not easily

" understood by the common reader.

“There is no doubt readers enjoy his
poenis whilé reading but to reach to

the base of the nfeaning is beyond
piheir approach.” He advocates to

accommodating and adjusting words
' other than Kohwar words te develop
 the language. According to him no

language can escape from the influ-
ence of other languages and chan-
' ging condifions.

- - Amin-ur-Rehman was bom at Tehsil
Dyush, Chiiral, in 1946. Hrs Father, Khalil-
.ur-Hehman, was one of the associates of
“the administration of the old Chitral state,

He traces his family back to the great
Mughal ruler, Zaheer-ud- #Ed:“ Bubu“d:&c:
b-hwﬁﬂ‘n-h-gun caste,
played an’ important role in a shadowed _
political situation during the period of
Raira between 1320 and 1595. In 1963,
he passed his matdeulation examination
from aloeal schaol and lock admistion in
Govemment College and lslamia Cal-
lege, Peshawar, after proceeding there.

Literary activities In these institutions
unesrthed his hidden potential and he
beagan ta wrile poerns In Urdu,

However, his association with the late
Urdu poet, Sharar Nughmani, and the
lamous progressive poet, Ahmad Faraz,
remodelled his mind and put his poetic
talent on & way completely different from
his contemporanies, In his poem “Sagi-
Nama™ Amin says:

Amin-yr-Rehman Chughtai

fession akter returning to Chitral. This
area locked within high mountaine, kepd
him away from literary gatherings and his
live spirit appeared to be dimming with
the passage of ime. But nature was there
with its full vigouwr to lead him back to the
world of inspiration. In the meantimse,
Jamhoor-e-lslarm Kohwar, the monthly
jounal In the Chitrali language, publis-
hed by the then Border Publicity Otgani-
sation, began lts publication feam Pesha-
war, His poems published in this joumal,
gave him a tremendous repulation, As a
sensifive poet, he never spared time to
record the unhappy events in human life
Unlilce poets he developed a
love of his motherland and began to sing
the ollowing sang:
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*During the last stage of his studies,
health did not favour him. He cut short

education and joined the teaching pro-
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“In my native land even the sopes look
like @ plain. Let me walk on this thorny
fund because: without it life carries no
meaning.

"I like the stars, the moon and the sun
very much, but my love for the soil hay
superiority over therm,

"Nature has burst into flower with the
rising &f the sun and the evening of the
tane has close similarities with tre seatte-
red tresses of the beloved.”

As a poet Amin-ur-Rehman has pres-
ented nature in many ways. All his poetic
works are loaded with natural ohjects.
Being a literany artist, he released Kohwar
poetry from the femters of traditional
povtry and weeded ouwt old-lashioned
and outmoded "elements, giving a new
dimesnslon 1o it while maintaining its local
eolour. While praising his lassie he has
sought the help of natursl elements. In
one of his ghazaly he records:
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“Display your beatty and artract the
hears of the people. Let the moths mrm
towards you, snalching the light of the
PO

“The bud, the scent, the siars, the lighi,
the pearl and the songs are thy names and
why these have been given to others.

“Your apapearance in Paradire will
fead o hurt and humiliosion of the inhabi-
tanis and they will condemn themselves
far their low-scafe beaury,

“Daont"t take life to be difficulr and let it
proceed as usual. Let it blossom into flo-
wer i thousaends of colowurs and ler the
thorn guard ir.™

Amin, identifying himself with poetry
through natural objects, has come elose
to the creator of this universe. He loves
Himh and His creatures. He wishes 1o
become a source of relief 1o those with
whom he has a social relationship. He
asks His blessings and guidance in this
W
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“Let me be a minarer in a city wheve
people have lost their way. Ler me cast o
shadew in the (burning) field of love. "
Ethnocentrism Is a human weakness .

and everyone loves his own traditions
and way of life. Amin too has a great love
for his local culture and sustains himself
from it. He writes:
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“Let me have good characier as the
people of Chitral have; les my conversa-
tiori be soft and lasteful like Kohwar, ™

Recording his impreation about A zad
Naziim he says that it is like an abstract
art. To him, itisa way, 1o run away from
the field of poetry. He considers similes
and metaphors as the basic elements
without which poetry is like a flower free
from the bondage of beauty and from the
clutches of fragrance.
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